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Victorian Modern Cursive
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Left-handers may use different formations for some letters (e.g. f, o, t and x)
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If left-handers write the cross stroke for the f from right to left, this means that they would need to pick up their pen after the stroke in order to start the g, rather than moving straight on to the g.
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Left-handed students may use cross-strokes that go from right to left when writing in Capital Letters (e.g. A, E, F, H, T). They may also form their capital letters in a different sequence of movements to right-handed students (e.g. X and Y).  


Handwriting is a tool used within the writing process. It is the use of a convention of alphabetic characters – in the case of English, the Roman form – for written communication. It is ideally produced with maximum efficiency and minimum effort by using the easiest and most compatible physical movements.
The Victorian Modern Cursive – unjoined and joined – is a foundation style which can readily be personalised as it is built upon and adapted by the developing writer. The script is legible, fluent, durable and aesthetically pleasing.
Victorian Modern Cursive is characterised by the following letter formation and handwriting processes that enhance fluency:
natural movements and sizing
emphasis on downstroking
top-starting letter formations
quick directional changes
wedge-shaped letters and a sloping style
pen lifts and speed loops (if appropriate).
To facilitate ease of movement and fluency, the Victorian Modern Cursive handwriting style is based upon ‘natural writing patterns’ identified among young children. 
Downstroking appears to be the easiest and most dominant pen movement. It follows that most letters will start at the top. Emphasis on downstroking implies starting letters at the top and joining at the top where necessary. This eliminates retracing and allows better spacing between letters. 
Quick directional changes, which minimise retracing of letters, add a characteristic ‘wedge’ shape to letters and emphasise a sloping rather than a vertical style. The resulting style allows for a rhythm which encourages speed and fluency. 
Pen lifts have been found to improve fluency and legibility. Pen lifts allow letters to be ‘lifted and dropped’ into place giving the appearance of joined handwriting without the need for retracing. Pen lifts allow the support point of the hand to be moved along before the hand becomes compressed to the point that letters are distorted. It is suggested that combinations of two and three letters are appropriate for young children while mature writers will adopt their own combinations and spans for pen lifting.
Left-handed writers sometimes use more pen lifts than right-handers to support alternate letter formations and the need to be able to see the letters they have already written.
Speed loops which join the bottom of a letter’s descender with the beginning of the next letter, or which join via the head of some letters are seen by some as a natural movement to improve speed. It is important that speed loops don’t become an end in themselves but are used to aid fluency and legibility.
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